Koposun C.C., Manopouisuiio JI.H.
IlenHocTH GU3MUECKON KYJIBTYPBI: CTPYKTYPA, XapaKTEPUCTHUKA

VALUES OF PHYSICAL CULTURE:
STRUCTURE, CHARACTERISTICS

13.00.00 — negarornueckue HayKH

©2017

Korovin Sergey Semenovich, doctor of pedagogical sciences, professor of Theory and Methodology
of Sports, Adaptive Physical Culture and Medico-Biological Foundations of Physical Education Department
Maloroshvilo Lilia Nailievna, candidate of pedagogical sciences, associate professor,
head of Physical Culture Department
Orenburg State Pedagogical University (Orenburg, Russian Federation)

Abstract. Target development and justification of established theories, technologies, and structures of educational
systems is the formation of cultural characteristics of the individual at all stages of continuous education, which re-
flects the mentality of society and the state (as a result) — development of the value-oriented «overbiological» pro-
grams of human activities, knowledge, abilities and skills of their practical and creative use. It is very important to
develop components (their characteristics) of the individual basic culture, which include moral, aesthetic, labor, civil,
intellectual (cognitive) and physical cultures. Nowadays, the structure of physical culture values can be represented
by a group of material (the human body, sports equipment, sports facilities, mass media, scientific equipment, envi-
ronmental — natural factors), spiritual (physical, intellectual, pedagogical, mobilization, intention) and artistic (a set
of artistic images and works that reflects the values of the material and spiritual spheres of the society) values. The
optimum ratio of the used physical culture values is believed to ensure the quality of the content of sports activity
and as a consequence — the development of culture among students.
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Masiopa Hatanes BrapgumMupoBHa, KaHIUAT IEAArOTMYECKUX HAYK, TONEHT Kadeapsl HHOCTPAHHBIX S3BIKOB
Camapcxuil 2ocyoapcmeennwiil uncmumym kyaomypwt (2. Camapa, Poccutickas @edepayust)

Annomayus. B cratbe 00CykJIaeTcsl OJHa U3 TAKUX aKTyalbHEHIINX 3aJad MOJrOTOBKH COBPEMEHHOTO CIelna-
JMCTa, KaK (opMHpPOBaHKE €ro TOTOBHOCTH K BEICHHIO IPO(eCCHOHATbHOM KOMMYHUKAIIMK HA HHOCTPAHHOM SI3BIKE.
3anpockl NPaKTHKKA 3aKOHOMEPHO HaXOJST CBOE OTpakeHHE B (pOPMHPOBAHMM YUEOHBIX IUIAHOB M IPOTPaMM BBIC-
11ero npoheccnoHalIbHOT0 00pa3oBaHusl. ABTOPOM JJEMOHCTPUPYETCS aKTyaJIbHOCTh IIOCTABICHHOM 3a/1auil B CBS3U
C TIOCTOSIHHO M3MEHSIOIIMMHUCS TPEOOBAHUAMH K OCYIIECTBICHHIO MHOS3BIYHBIX NMPO(ECCHOHANBHBIX KOMMYHHKA-
IIUH C aKIIEHTOM Ha UX KOMITbIOTEPHO-OIIOCPEIOBAHHYIO YacThb. [l 3TOro 0003HavyaroTCs ABa OCHOBHBIX IOJX0J1A K
opraHu3aiy o0y4eHHs CTYACHTOB B By3e: H3MEHEHHE CTPYKTYPBI, COJCPKaHUSA, METOIUKN YIeOHON IHUCITUIIIMHBI
«HOCTpaHHBIN SI3BIK» U pa3paboTKa HOBBIX JUCLUIUIMH yuyeOHOro IiaHa. B pamkax BTOpOTo mojaxoja JOCTaTOYHO
HOAPOOHO PACCMOTPEH MPOLECC MPOEKTUPOBAHHS Y1eOHO-METOANUECKOT0 KOMIUIEKCa ISl Kypca-MpakTHKyMa Ipo-
(heccuoHanbHOrO OOIEHHSI HA OCHOBE MPOLECCHOTO noaxona. OnucaHue 3TanoB CHa0XEHO KOHKPETHBIMH HMpUMe-
pamu pa3paboTKu It MPOMUIS MOJITOTOBKH «3BYKOPEXKHUCCYpa KYIbTYPHO-MACcCOBBIX NPEACTaBICHUH U KOHLEPT-
HBIX NporpamMmy. B cTarhe moruepkuBaeTcsi BAXKHOCTh UCITIOJNB30BaHUS TPOPECCHOHANIBHBIX HABBIKOB OYAYIUX Clie-
[IMAJIMCTOB AJISl TIOBBIICHNS 3(PEKTUBHOCTH y4eOHOTO IIpoliecca, B YaCTHOCTH, Pa3pabOTKH aBTOPCKHUX ayAHo- U
BuseomarepuasioB. IlokazaHo, 4To pa3pabOTaHHBIH B COOTBETCTBHM C HpEIUIaraéMoil CXeMOH IPaKTHKyM JUIs
ayJAMOMH)XEHEPOB YCIEIIHO UCIONIb3yeTcsl B yueOHOM mporecce CaMapCKoro rocy1apCTBEHHOTO HHCTUTYTA KYJIbTY-
PBL

Kniouegvie cnosa: metonuueckoe MPOEKTUPOBAHKE; MHOCTPAHHBIN S3BIK; IOATOTOBKA OakalaBpOB; MHTEPAKTHB-
HOe o0yYeHHe; Te3aypyc CTYAEHTa; CUTyaluH NpodecCHOHATBLHOTO OOIIEHNs; BUICOKOHTEHT; IIOATOTOBKA 3ByKOpe-
XKHCCepa, MPAKTHKYM MPO(PECCHOHATBHOTO OOIICHNST HA HHOCTPAHHOM SI3BIKE; ayIMOKOHTEHT; ClieHapuil mpodeccu-
OHAJBHOTO OOIICHNS; KOHTEKCTHBIN ITOAXO0/.

I'moGanu3anust COBpEeMEHHOTO MHpa, HHPOpMaTH3a-
IUsl COIMyMa W B3PBIBHOW POCT JOCTYIMHOCTH COBpE-
MEHHBIX HH(bOpMaHI/IOHHO-KOMMyHI/IKa[H/IOHHBIX TEXHO-
JOTHA 3aKOHOMEPHO TPaHCHOPMHUPYET HHOSIZBIYHOE
npogecCroHaNbHOE OOIEHIE U3 CIEIU(PHUISCKON B IMO-
BCEIHEBHYIO 3a1adyy. KoHcynbTanuu mo ckaimy c mpo-
W3BOJIUTEIIMU HUMIIOPTHOTO OOOPYJOBaHUS, H3yYCHHE
MHOTOYHCJIEHHBIX MaHyaJloB M TEXHMYECKUX PYKO-
BOJICTB, OOIIIEHUE CO CIYKOaMU TEXHUYCCKOW MOIIEPIK-
KM — BOT JQJIEKO HE TOJHBIA MepedeHb CUTYyaluil, B KO-

TOPBIX COBpCMeHHBIﬁ CIICMUAIIUCT TIPUMEHACT CBOH
HaBBIKM OOIIEHUS HAa WHOCTPAHHOM SI3bIKE. 3ampoChl
MPAaKTAKA 3aKOHOMEPHO HaXOIAT CBOE OTPaKCHUE B
(hopMHUpPOBaHUH yUEOHBIX TUTAHOB U MPOTPAaMM BBICIIETO
npodeccuoHanbHOTO 00pa3oBaHus. Oco0yr BaKHOCTH
MIPH 3TOM MPHOOpETaeT MPOCKTUPOBAHHE W KOPPEKTHAS
peanu3anys WHTEPAKTHBHOTO OOYYEHUS HHOCTPAHHOMY
SI3BIKY B KOHTEKCTE Oyaymed mpodeccHoHaIbHOU Jesi-
TENBHOCTU BBINTYCKHUKOB-0AKaIaBpOB HESI3BIKOBOTO BY-
3a[1].
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[Ipu 5TOM MO>XHO BBIJIENUTH JBa OCHOBHBIX HOAX0AA
K OpraHW3alud MOATOTOBKM 0akajaaBpoOB 3TOH KaTero-
pun:

— U3MEHEHUE CTPYKTYpPbl, COAEp)KaHUS, METOIUKH
JUCIUIUTHHBL «THOCTpaHHBIN A3BIK» 6a30BOr0 OIOKa;

— pa3paboTKa HOBBIX JUCHHIUIMH y4eOHOTO IIIaHa,
c(OKyCHpOBaHHBIX Ha NPO(ECCHOHANBHBIX acCHeKTax
WHOSI3BIYHOTO OOLICHUS.

Bropoit mogxon, peammsyemsnii B CaMapcKoM ToCy-
JApCTBEHHOM WHCTUTYTE KYJIbTYphl (Ha HpUMEpe Iuc-
el - «[IpakTukym npodeccroHanbHOTO — 00IIe-
HUS1»), BUAUTCSL HaM 0oJiee MEPCIeKTHBHBIM H3-3a 3Ha-
YUTENBHON AndQepeHaniy B IOATOTOBKE CTYIEHTOB
110 HHOCTPaHHOMY SI3bIKY Ha TPEThEM Kypce.

AHanu3 JTMHTBUCTHYECKOH, (HUIONIOTHYECKON U TICH-
XOJIOTO-TIEIATOTMIECKON JINTEPaTyphl IIO3BOISAET KOH-
CTaTHPOBaTh KaK aKTyaJbHOCTh 33aJa4d METOAMYECKOTO
NPOEKTHUPOBAHUS KYPCOB, (DOPMHPYIOLIUX SI3BIKOBYIO
KOMIICTEHTHOCTh CIICIIHAJINCTOB B CHUTYaIMAX Hpodec-
CHOHAJILHOTO OOMIEHU [2], TaK U HENBIN psA mpodIieM, ¢
3TUM cBsizaHHBIX [3-5]. Cpean HHUX ClieqyeT BBIICIHUTH
JUJAKTHYeCKUE (OTCYTCTBHE CHCTEMHOTO IMOAXO0Ja HpH
MPOEKTHPOBAHUN) W (HIIOIOTO-THHTBUCTHYECKHE (BBI-
JICNICHNE KITI0YEBOr0 Te3aypyca mpodeccuoHaibHOU 00-
JIACTH, MTOUCK U OTOOP MaccuBa ayTEHTUYHOT'O SI3bIKOBO-
ro Marepuaia), a TaKKe METOAWYecKHe (IPUMEHECHHUE
MHTEPAaKTUBHBIX METOAOB M TEXHOJOTHI 00ydeHHMs, Op-
TaHU3alusl CaMOCTOSATENILHOM paboThl CTYIEHTOB, Opra-
HI3ama >()(HEeKTHBHOTO 00ydJaromero KOHTPOJS, COB-
MECTHasl peayn3alysl HPUHIUIOB JOCTYHHOCTH H MpO-
(heccHOHATBHON HAIMPABICHHOCTH TEKCTOB). 3aMETHM
TaKKe, YTO TPaJUIMOHHO KIIOYEBBIM JHIAKTHYECKUM
3JIEMEHTOM BBICTYIAeT UMEHHO TEKCT, YTO MOATBEPXK/Ia-
€TCs B LIeJIOM psiie uccnenoBanuii [6; 7]. CyiecTBeHHOE
BIIMSHUE Ha TIPOLECCHl IIPOEKTHPOBAHUS OKa3bIBaeT
TaKKe TPAIUIMOHHO BBICOKHMH YpOBEHb abCTparupoBa-
HUS B TAKUX HCCIICAOBAHUIX.

Mexny TeM NPaKTUYECKUN OIBIT IOKA3bIBAET, UTO
MHOS3BIYHOE TIpo(heccnoHallbHOE OOIIeHHEe IO0CTATOYHO
crnemuuIHO AaXe U «POJCTBEHHBIX» CHENHabHO-
crei. Tak, I MPOrpaMMHUCTOB, CUCTEMHBIX aJMUHHU-
CTPaToOpoB HHOS3BIYHOE OOIICHHWE COCPEIOTOYEHO,
NpEeXAe BCEro, Ha M3YYEHWH JOKYMEHTallMM HA HWHO-
CTPaHHOM $I3bIKE, B3aMMOJEUCTBUU B NPO(GECCHOHAIb-
HBIX coobuiecTBax. [Ipy 3TOM mojaBIsIoOIIAs YacTh Tep-
MHHOJIOTHH IIPEAMETHOH 00JacTH HANPsMYIO 3aMMCTBO-
BaHa M3 aHTJMHCKOTO $3bIKa, a I'PAMMATHYECKHE KOH-
CTPYKLMH YIPOILEHBI M3-32 3HAYUTENHLHOTO KOJIMYECTBA
MHJIMACKUX, KUTalCKUX pa3pabOTUYMKOB B COOOIIECTBE.
CrnennanucTsl TEXHUUECKOH MOAJIEP)KKU TPH 3TOM Kyza
yamie oOIIafoTCsA ¢ KOHEYHBIMH IOJIb30BaTEIIsIMH, 3a4a-
CTYIO UCIIOJB3YS aHIIMHCKHUI KaK S3bIK MEKHAIMOHAIb-
Horo oOmieHus. TakuM o0pa3oM, cIOXHO pa3paborarb
eNHYIO0 CXeMY Kypca.

C Hamedl TOYKHM 3peHus, IeraecooOpa3Ho yHU(HIH-
poBaTh HE caM NPaKTHKYM, a MPOLEAYpPYy €ro MocTpoe-
HUs (TPOIECCHBIN MOAX0 K KadecTBy). [Ipu 3TOM cre-
JyeT YYUTBIBATh, YTO MOCTPOCHHE HACAILHON CTPYKTY-
PBI Kypca Ha IepBOM 3Tare HEBO3MOXHO, TaK KaK pa3BH-
THE CTPYKTYPBI M cOJepKaHHUs OydeT MATH MO JEBSITH-
3TaIHOW CIIUpaIH.

Oman 1. AHann3 TUNWYHBIX CUTYyalMd (CLEHapHUEB)
MHOSI3BIYHOTO NpodecCHOHATIbHOr0 00menus. Mcrounn-
KaMu MH(OpManuy Ha JAaHHOM 3Tale BBICTYNAIOT: WH-
TEPBBIO C YK€ PaOOTAIOMIMMH CIELHAIUCTaMH; OIPOC
CTYZICHTOB (B TOM YHCJe padOTAIOINX) CTApIINX KYpCOB
00 UX KapbepHBIX IUIAHAX; aHAIN3 MyOIMKAINi; aHAIN3
BaKaHCHH W pe3foMe; aHaIH3 BUIcoMaTepuaios [8], 6io-
TOB, 3aIMCEH B COLMANIBHBIX CeTsX, (opyMmax npodeccu-
OHAJIPHOHN HANPaBJICHHOCTH; aHAIN3 YIEOHBIX KypCcOB H
MporpamMM APYTHX BY30B.

[TpoBenenuslit ananus JuIs NPOGUIS IOATOTOBKH
«3BYKOpEKHCCEP» TO3BOJIMI  BBIIBUTH IPHMEPHYIO
CTPYKTYPY MHOSI3BIYHOTO OOIIEHHS CIICIUAINCTOB 3TOTO
npoduisa. Tak kKak KOJMYECTBO OMPOLICHHBIX CPaBHU-
TEJNBbHO HEBEJNUKO (23 cTyneHTa U 7 CIEeIUaIiCcTOB), pe-
3yJIBTAT HE SBISAETCS CTATHCTHIECKU 3HAYMMBIM, HO TaeT
oO11ee MpeaCcTaBICHNE O KOMMYHUKAIUSIX 3BYKOPEKUC-
cepa Ha MHOCTPAaHHOM (aHruuickoM) s3eike. st mouy-
YEeHUs OLIEHOK HCIIOIb30BAJICSI METOJ BOPKIIONA, COTJIa-
COBaHME BHINIOJHAJIOCH B Iporiecce padoTel. Pe3ynbTars
IpeJcTaBiIeHsl B Ta0md. 1.

Ta6bnmua 1 — CuTyaumm MHOS3bIYHOTO OOLLEHMS B
[ESTENbHOCTUN 3ByKOpeXuccepa

. % COOTHOLLIEHUE
Cuenapni 10 MHCHHIO
HWHOSI3BITHOTO
oOmIeHus CIEIHATKNCTOB | CTYICHTOB
UreHue JOKyMECHTAIIH
10 000pyIOBaHUIO U 50% 19%
NIPOTPaMMHBIX MPOIYK-
TOB
HHEC H Max.
Oouienue Ha popymax, 10% 38%
B COIIMAJIBHBIX CETAX
TIpocm B BH, -
POENOTPOB BIACOYPO 15% 20%
KOB, BUJICOUHCTPYKIIUH
TAaXUPOBKHU BMECT-
CraxupoBKH, COBMEC 10% 25%
Has paboTa
[pouee 5% 5%

JlanHble Tabn. 1 MOKa3bIBAIOT, YTO CTYIEHTHI Oojee
ONTUMHICTUYHO HACTPOEHHI 10 OTHONICHWIO K JI0JI€ WH-
TEpaKTUBHOTO, XMBOTO OOIIEHMS C HOCHUTEISIMH S3bIKa
(CTRXXUPOBKH, COLIMAIBHBIE CETH) W HELOOICHUBAIOT
POJIb PYTUHHOM pabOTHI 110 3HAKOMCTBY C JIOKYMEHTAIIU-
eil.

Oman 2. BeIsiBleHNEe HHBAPUAHTHOTO Te3aypyca Mpo-
(eccronambHOTO 0OIIEHUST ¢ yueToM crenuduka [9].
Ora nporenypa OyaeT 6osee 3QpPeKTUBHA, €CIIH 3apaHee
KJIacTepHu30BaTh Te3aypyc. s ayanomH)XeHepoB Heoo-
XOJUMYIO JIEKCHKY MOKHO CTpYIIHPOBATh, HaIpUMeED,
TakK, KaK MpeICTaBIeHO Ha puc. 1.

IlonHBIl mepedyeHb TEPMHUHOB C TPYIIUPOBKOH IO
TeMaM npuBezieH B pabore [10]. OTMeTHM IIpH 3TOM, YTO
METOJIbl CTPYKTYPHUPOBAHHS T€3aypyca MOTYT OBITh pa3-
T4Hbl (HanpuMmep, At UT-crnenuanncToB MOXXHO pac-
CMaTpuBaTh JIEKCHKY Ul IPOrpaMMHUpPOBaHMs, 0a3 1aH-
HBIX, IPOIPAMMHBIX NPOJYKTOB, CETEBBIX TEXHOJIOTHH),
OJTHAKO OMpEZETICHNE OCHOBHBIX 00BEKTOB, CYOBEKTOB H
croco0OB WX B3aUMOICWUCTBHUS B IPEAMETHON OONacTH
JOJDKHO OCYIIECTBISITECSL BO B3aUMOAEHCTBUH CO CIie-
[MaTACTAMHU.
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Oman 3. TlogObop afanTUPOBAHHBIX M AyTEHTHYHBIX
MaTepuasoB, OXBATBHIBAIOIIUX 33JaHHYI0 TEPMHUHOJIO-
THIO.

PaboThl 1aHHOTO 3Tama BBIOIHAIOTCS IpENoiaBarte-
JIeM MOCTOSIHHO B XOZIe y4eOHOro mporecca 1 MpaKkTHde-
CKH HE HYXJAIOTCS B KOMMEHTapusx. OTMETHM JIHIIb,
YTO 3a4aCTyIO0 aJallTHPOBAHHBIE MaTepHalbl MPENoaaBa-
TENb pa3padaThIBAET CAMOCTOSTENBHO, AyTCHTUYHBIC XK
Marepuaigbl, OCOOGHHO ayauo- M BUAEOMaTEpHalIbI
(mampumep, [11-13]), TpebOyrOT mpenBapUTEIBHON JKC-
MEepPTHU3bl B YaCTH COOTBETCTBHS BBHIOPAHHOMY JUISl H3Y-
YEeHHs IUaJIeKTy s3blka (aHIVIMACKUI WIM aMepuKaH-
CKHif), TIPOU3HOIICHHS IUKTOPA, WCIIOJIB3yEMOro Te3ay-
pyca).

Oman 4. Br1OOp METONIOB M TEXHOJIOTHUH OOydYeHHS
Ha 0a3e KOHTeKCcTHOro noaxona [14] ¢ yuerom curyanun
oOmmenus. Xapakrepusys JaHHBIA 3Tall, OTMETHM, 9TO B
COOTBETCTBHH C KOHTEKCTHBIM IOAXOAOM MOA0O0p COBO-
KyITHOCTH METOJJOB OCYIIECTBISIETCSI HA OCHOBE PE3yJIb-
TaTOB MepBOTro 3Tamna (cM. Tabi. 1), HO ¢ y4eToM peab-
HOTO YpOBHS BO3MOXKHOCTeH oOy4daembix. HexoTopswie
BUBI PabOT (HampuMep, CTAKUPOBKU) MOKHO UMHUTHPO-
BaTh CPEICTBAMH POJICBBIX U JIEJIOBBIX UT.

Oman 5. Vcnonp30BaHnEe BO3MOYKHOCTEH OINMCHIBae-
MOro mpoduis MOATOTOBKU OaKaaaBpOB JJIs IMOBBIIIE-
HUSA 3¢ ¢dexkTuBHOCTH 00pa30BaTENBFHOTO MpoIiecca.
[IpakTrky™M npoeccnoHaIbHOTO OOLICHUS, KaK MpaBH-
JI0, M3yJaeTcsl Ha CTApIIMX Kypcax OakallaBpuara, Korjaa
CTYZIEHTHI YK€ BBIPAOOTaNN 3HAYUTENBHBIN 00BEM MpO-
(heccnoHaNBHBIX HABBIKOB M KOMIIETCHIIMHA. DTH HaBBIKA
MOXHO M HYXXHO HCIIOJF30BaTh B INPOIECCE HM3YyUCHHS
MHOCTPaHHOTO si3bika. /Iyl crienuanbHOCTH «AYAMOWH-

JKEHEp» TAaKUMHU 33laHUsIMH MOTYT BBICTYIATh: 3alllCh
COOCTBEHHOI'O ay[uo IO TEKCTy, TpaHchopmarus Mma-
MIMHHOTO YTEHHs B AHAIOT €CTCCTBCHHOW PE4H, HAJO-
JKEHUE 3BYKOBBIX 3((EKTOB, XapaKTEPHBIX IUIA CIEHBI,
MIPOCMOTP OOYHAIOIIETO BUIEO C BHIIEIEHUEM (pparMeH-
TOB, COAEPKALIUX H3ydacMble TEPMHUHBI, COCTABIICHHUE
BHZICOKATaJIora 3BYKOBHIX 3()(peKTOB M MX HA3BaHWUH, CO-
3MaHMe AHTIHACKUX/PYCCKUX CYOTHUTPOB Ui ydeOHOTO
BUJICO C IOMOLIBIO TPETIOIaBaTeIsl.

Oman 6. BpIOOp TeXHOJOTHH Uil OpraHU3alM Te-
KyIIero, pyOeKHOro M MTOTOBOTO KOHTPOJIS, OpraHu3a-
UM CAMOCTOSITEIBHOM paboThl 00yUaromuxcs. Jta mpo-
Heaypa I0CTaTOYHO NOAPOOHO u3ydeHa [ 1], mo3ToMy MBI
OTMETUM JIMIIb TO, YTO IIEIECO00Pa3HO AT MCCIEIOBa-
HUS TIPOOJIEMBI HAalled CTaThbd, B TOM YHCIE HCIONB30-
BaHWE BJIEKTPOHHOTO TopTdommo [15], BKIFOUaroIIEro
JydIINe Pe3yJIbTaThl BBIOJHEHUS TBOPUYECKUX, Mpodec-
CHOHAJIBHO-OPHEHTHPOBAHHBIX 3aaHUH OOyJaromMu-
cs1. llecToit 3Tan BEICTYHAeT MOCIEIHUM B IEPBHIHON
pa3paboTke y4eOHO-METOAMYECKOrO KOMIUIEKCa ISt
NpakTHKymMa MpodeccHoHaibHoro oommeHus. OpHako
HeO6XOZ[I/IMO NMOAYCPKHYTh, YTO COBCPHICHCTBOBAHUC
METOJMYECKUX MaTepHaloB — HENPEPBIBHBIN Mpoluecc.
IToaTOMy OTMETHM €LIe TPH ITala.

Oman 7. TlpoBeneHue NOMOTHUTENBHBIX 3aHATHH U
JIOTIOTHUTENBHBINA KOHTPOJIb Pe3yIbTaTOB.

Oman 8. MOHHTOPHHTI M OIIEPaTHBHOE BHECCHHE
KOPPEKTHBOB B y4eOHBII Kypc.

Oman 9. Tlepnomudeckuii MOHUTOPHHT HEOOXOIH-
MBIX pecypcoB ceTn VIHTepHEeT u BHECEHHE KOPPEKTUPO-
BOK B y4eOHBIH Kypc.

—
a bachelor’s degree
audio engineer
lNMepconanmmn broadcast sound enei
\
—\
to trarsmit acoustic drum kit
to vibvate ‘ conmputer software
to compete ObopyaoBaHue a keyboard instrument
to interfere with equalizer
—————-—-—-—‘-’/
andalog technology
divitalizati
Texnonormm | compression
rarefaction
captwre

PucyHok 1 — Knactepusaums Tesaypyca 3ByKopexuccepa

C Y4Y€TOM BBIHMICU3IIOKEHHOI'O0 MOXHO CICJIaThb BBI-
BOJI O TOM, YTO UCTOYHHKAMHU KOPPEKTHPOBOK IIpoIiecca
MIPOEKTUPOBAHUS NPAKTUKyMa JUII OakaimaBpoB MPOGUIII
MOATOTOBKU «3BYKOpPEXHCCYpa KyJIbTYPHO-MaCCOBBIX

MIPEICTaBICHU U KOHIIEPTHBIX MPOTPaMM» MOTYT CITy-
JKUTh KaK pe3yJbTaThl alpoOaIiy U BHEIPEHUS MPAKTU-
KyMa (HarmpuMep, 3aKpeIjicHHe YCBaNBa€MbIX TEPMHUHOB
MIOCPENICTBOM JOTOJTHHUTENBHBIX 33/JaHUi), TaK H OCY-
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IIECTBIAEMBIN Ha JE€BATOM 3Talle MOHUTOPUHT cetu WH-
TEpHET, TEXHUYECKOH IOKyMEHTaLH, NpodeccnoHalb-
HOTO COOOIIECTBA C LENBIO BBISBICHHUS HOBBIX 00BEKTOB,
TE€PMUHOB, TIOHSATHUH, )KapTOHU3MOB, JOMOJIHEHHUS U pac-
HIMpeHHs y4eOHO-METOINYECKIX MaTepuaioB. Pa3zpado-
TaHHBI B COOTBETCTBUU C IpEIaracéMoi cXxeMoM Mpak-
THKYM JUIS TIOJTOTOBKH ayJHOMH)XEHEPOB YCIEIIHO HC-
none3yercst B yae6HoM npouecce CaMapcKoro rocyaap-
CTBEHHOTO MHCTHUTYTA KYJIbTYPHI.
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PROFESSIONAL COMMUNICATION
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DESIGNING A PRACTICAL WORKSHOP FOR BACHELORS
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Abstract. The following paper discusses the actual task of modern technical specialist training: getting him/her
ready to communicate professionally in a foreign language. Practice requests are naturally reflected in the develop-
ment of curricula and programs of higher professional education. The author demonstrates the urgency of the task in
connection with the constantly changing foreign language professional communication, especially computer-
mediated part of it. The author identifies two main approaches to the organization of studies at the university: chang-
ing the structure, content, methods of the course «Foreign Language» and the development of new courses of the cur-
riculum. Within the framework of the second approach, the process of designing an educational and methodical
complex for a professional communication course on the basis of a process approach is considered in some detail.
The paper emphasizes the importance of using professional skills of prospective specialists to increase the effective-
ness of the educational process, in particular, the development of copyright audio and video materials. The workshop
for audio engineers, developed by the author of the paper, is successfully used in the educational process of Samara
State Institute of Culture.

Keywords: methodical design; foreign language; bachelors training; interactive training; student thesaurus; pro-
fessional communication situations; video content; sound engineer training; professional communication workshop
in foreign language; audio-content; professional communication scenario; contextual approach.
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